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Solo
Israel Galvan

Dance Performance; 45’ 2008

No one in the local flamenco community believed me when | told them that an artist
of the caliber of Israel Galvan would be performing for free, June 17 on the Audubon
Terrace of the Hispanic Society of America. My daughter Antonia and | spent most of the
trip from Philly trying to guess which of the legendary musicians Galvan had previously
performed with would be along for this concert: Alfredo Lagos? Enrique Morente?
Fernando Terremoto? Ines Bacan? Antonia’s favorite, Diego Carrasco...? Arriving early, we
were surprised to see Galvan rehearsing alone on a small wooden stage on the ground in
the patio, with no sound system, guitar, or singer in sight. His new work Solo, it turned
out, would be just that. - Anna Arias Rubio. Copyright 2008 Anna Arias Rubio

Sound: Félix Vazquez. Production: Cisco Casado-Chema Blanco; A Negro Producciones.

I Have Come
Gaspard Delanoé & Yalda Younes

Dance Performance; 45’ 2010

Each man into his night

And into each man'’s night, inevitably, a promise

An untenable promise that, nevertheless — against the Real, against evidence, against
the mechanical plate of things — would hold every man spellbound

Would drive him, guide him, give him his breath—

Justify him.

We don't stand.

We fall, before even having taken a step on the gangway set up by every promise, every
prophecy.

Deeply, we are fallers: beings who fall.

Let us get ready.

Concept & text: Gaspard Delanoé; Choreography: Israel Galvan;

Interpretation: Gaspard Delanoé & Yalda Younes; Light Design: Beatrice Le Sire.
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PERFORMANCE, DANCE & MUSIC

Primal Spheres in a Brave New World

Music & Video Performance

The quintet generates sounds and images, configured as a series of live analog sets that
feed into processors creating an all new resonance, stepping out of the aesthetic and into
the visceral, and delivering one collective sonic/visual experience.

This vortex in space becomes an organized chaos where all that is tossed in will
somehow coalesce. The triangular conversation, accompanied by its visual narrative, is
not constrained by any genre of the multiple forms of sound.

Darbuka & Dehollo

Music Performance

Darbuka & dehollo used to take part in the orchestra as complementary instruments
until Misirh Ahmet took them up and transformed them into instruments capable of
exhibiting a recital all their own.

Photo-Romance

Theatre Performance; 130", 2009

A meeting between two marginalized individuals: a former left-wing activist who
has trouble adapting to the social and political reality of a country polarized between
fundamentalist and ultra-capitalist extremes, and a divorced housewife completely
absorbed by family, social and religious concerns. Based on a classic story, with fictional
characters and realistic acting, Lina Saneh and Rabih Mroué continue their research on
and questioning of the ideas of representation and acting. Photo-Romance is a dialogue
between theatre, cinema, photography, music, politics, fiction and reality.
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PERFORMANCE, DANCE & MUSIC

Improvisation

Dance & Music Performance; 50’; 2007

Boris Charmatz is to Médéric Collignon what dance is to music. No, that's not it. Médéric
Collignon is to dance what Boris Charmatz is to... no, that's not it either. Let’s start all
over again. Boris Collignon... Well, something like that... Both of them have a lot in
common indeed: technical mastery, a devastating sense of derision and self-derision, a
salutary lack of discipline, a congenital claustrophobia that sends them rolling far away
from the clichés of their art... A skin-deep crack, which they protect themselves from by
exposure: maximum risk, a tightrope walk with no safety net. A big piece of physical and
artistic commitment, an hour of symbiosis between two artists. —Diane Gastelu, Citizen
Jazz, 4 September 2008

Laugh

Performance; 50, 2008

“I like to laugh. I laugh often. | am often seen laughing”’

Laugh is a piece about laughing as laughing. For the length of the piece Antonia Baehr
explores this expression as a sovereign entity by separating it from causal baggage, jokes,
tickles, narrative, humor, and joy, and by looking at the thing itself, its sound and shape,
music, choreography and drama, rhythm, and the gesture of laughter. Comedy is not
her goal, but contamination is an unavoidable by-product that sometimes contagiously
trades sides.
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PERFORMANCE, DANCE & MUSIC

Communists Like Us

Performance; 35% 2006

The Otolith Group explores the potentiality of a 16-minute sequence from Jean Luc
Godard's 1967 film La Chinoise. In this sequence, filmed as an uninterrupted train journey,
the indexical figure of activist-turned-philosopher Francis Jeanson discusses questions
of education, terrorism and urgency with the fictional character of Veronique, a young
Maoist student, played by Anne Wiazemsky. The dialogue between Jeanson and Veronique
has been transcribed onto the recto and the verso of state photographic archives that
reveal episodes from exchanges between Indian, Soviet and Chinese socialist delegations
during the mid 1950s and early 1960s.

A Minute Late

Music Performance

Half recital and half prose poetry, A Minute Late is a musical adaptation of a work by
writer Abbas Beydoun. Transcribing the text into song is Rima Khcheich, in between flute
interludes played by Rabih Mroué.
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Where is Beirut, Ramallah, Cairo... From the Saadiyat Island?
Arab and/or Emirati and/or Yet-More Islands of Happiness: The
Making of Art, Artists, Art Histories, and Art Museums in the
Arab World

Vasif Kortun, Andrew Ross, Shumon Basar, Nada Shabout, Mishaal
Al Gergawi & Walid Raad (moderator)

This panel will engage the social, historical, economic, cultural, political, and
philosophical dimensions of the building of a massive new infrastructure for the visual
and other arts in the Arabian Gulf. The participants to the panel will explore some old

and new ways of living, dying, feeling, thinking, and the making and unmaking of forms,
sounds, and gestures this new infrastructure has and/or can make possible.

Zones of Conflict / Part One / A Season Outside

Amar Kanwar, Faisal Devji & T) Demos (moderator)

Comprising a screening of Amar Kanwar's film A Season Outside (1997), which investigates
the border between India and Pakistan as a site of national conflict via the artist'’s

inquiring and politically incisive voiceover, this panel will place Kanwar and Faisal Devji,
Oxford University historian of political Islam, in a conversation moderated by T) Demos.

In and Out of Education... What Can We Teach Nowadays?
Part One

Anton Vidokle, Knoll + Cella, Clare Davies & Reem Fadda
(moderator)

13
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PANELS

Gendered Workings of Nationalism, War, and Militarism:
Turkey & Iraq

Looking at two neighboring nation-states, Turkey and Iraq, the panel draws attention to
the gendered workings of nationalism, war, and militarism. Can militarized nationalisms
(whether dominant or resistant) and military interventions (whether international or
domestic)“liberate” women? How have women been positioned within existing political
imaginaries? What kind of alternative political imaginaries have women themselves
articulated? Through these queries and others, the panel will raise questions about the
intricate links between the workings of gender, nationalism and militarism in the region
and the world at large.

In and Out of Education... What Can We Teach Nowadays?
Part Two

In and Out of Education... What Can We Teach Nowadays?
Part Three

Zones of Conflict / Part Two / November

Hito Steyerl's video-essay November (2004) examines the fate of one-time friend and
later Kurdish freedom fighter Andrea Wolf in a world of political instability and traveling
images. Following the screening, the artist will appear in conversation with organizerTJ
Demos.

15
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A Rift in Time, Travels of My Ottoman Uncle:
A Book Presentation
Raja Shehadeh

ARIift In Time, Travels of My Ottoman Uncle, follows the escape of Najib Nassar, editor of
al-Karmel newspaper and a great-great-great uncle of the author. Nassar was one of the
first writers to realize the dangers Zionism posed to the region, and published one of the
first books on the subject in 1911. Having voiced his opposition to the participation of the
Ottomans in the First World War, a death sentence was hung over his head. From 1915-
1918 he was on the run in the Galilee and the wilderness of the Eastern bank of the Jordan.
A Rift In Time is a family memaoir; it is also a reflection on how Palestine — in particular
the disputed Jordan Rift Valley — has been transformed.

Of (Reticent) Longing for the 1960s
Farouk Mardam-Bey

Is it possible for someone who came of age in the 1960s, time of the revolution, to
speak of those years without borrowing the language of ancient warriors? This lecture
ponders upon the question based on experiences from two places, Paris and Damascus.
Relying both on first-hand testimony and historical analysis, Mardam-Bey evaluates the
decade and its repercussions up until 1975, emphasizing daily life occurrences and major
historical events. The decade is taken up first in the context of the so-called “thirty years
of glory,”and then in contrast to the 1980s, which saw the death of ideologies— and the
death of history.

17



RYREN| g {1}
OUS a8 55y 8 sualae

3 e Lew Bade (Sas «CplaB 83880 Lyl 1 il dla » I 33500 BLull oy
e 3l gunill YA ey oS S sy Ugod) Tnboad wEaill guaill dan a5 0S¥ C
iggl_aglc;lx\,hidﬁlggcl«f)%ﬂ‘;k‘}z;g&ﬂdu(‘).i:.c“l:dlo)ill_)’;b:lécwldl;
A il lid) dla 6] alsull e care psas Zgal g0 3 eolaiY ] poo g Dlandl ans llad s
08 oS3l Gy a1 Waae aal 53 o Dlaadl e o5 J5Y1 8 5ally (13  Alaadl J1 550 0333
s o clelae @ a®s IV Wlaall S olan § Gals d suse uad Sae 98 el Gl 1]
slaniaw on 3o cats Tuas o Wlaad) e 06 agal so 3 3] faman ) J5LE1 138 &S )
PRI

Slyab) Gl (A o cdadlall (e ansl

S aliad Al alsill Lo3Y Calide and sl J] & 5318 D,lhe pulu Sle ualall paliy
Ul 55 5ha B n 55lal Gyme 5y Ll Slaad) 55 2Ll Loasl] G o St bl ]
Slad sl palall pana el by (6] Jla 3 55 0T s sasms 0 g s dsnlsadl LY
1ia Jlasiel ) Gels g bll 5ulll Lilae e Lo gand 5 draalonad] LUl 6] e 50 3all

Lo lo3T g go 3 ol 8 Lgan g el k1 SBLasd 3505 llaay L)

QU JISa) o JSES o pall $an 5 3 Zlias Y &l

ST Ll o801 050 U s S 138 s (a5 Il gl ¥ By oo &Sl 35301 o Blaa s
ool Jsm Bal I &Y 53 o wasall e e SoUaal) yuas oT (1o ¥ sl &) o jall g Ciiall
o 138 (B3 s 313 e Taa e Lo oo 80 (o Snll a5 o B3 3 oS 2

ENGIE R

LECTURES
The New Killer

Lecture & Book Launch

From the letters of Jack the Ripper to the televised messages of suicide killers, a common
trait can be discerned, namely the intentional challenging of state authority and control.
However, and unlike the serial killer's challenge which provoked positive and effective
developments in criminology, the suicide killer's challenge has not contributed to
any discernable evolution. On the contrary, the suicide killer has changed the rules of
engagement by creating a new set of parameters, which have apparently pushed state
law enforcement back to square one. He has revealed a weak point of the penal system,
which heavily relies on punishment as a tool to hurt the criminal and deter crime.

Beyond Communitarianism: What Captures the City's Heart?

The presentation reflects on different aspects of the crisis in Lebanon’s regime of
governance from the perspective of its legal system. Against the widespread conviction
that Lebanon’s sectarian system presents the most inhibitive force against the
articulation of citizenship, the author argues it is rather the notion of the ‘leader’ or
‘magnet’ figure that bears a more nefarious impact. Furthermore, eliminating the
sectarian system would only reinforce the power of such figure and does not present
real openings for thorough political change. Addressing advocates of eliminating
sectarianism, the presentation will argue for a campaign to reinforce citizenship rights
and a system that allows for leaders to be held accountable by those who people the
heart of the city.

A Language That Needs No Translation? - On War as a Form of
Discourse

It is said sometimes that military force is"a language that needs no translation” Is this
true? Is it even the case that violence or war is a language at all, or is it rather the end
or the destruction of discourse? Investigating some recent statements about war, the
lecture explores the hypothesis that military violence is a language that constantly
verges on its own destruction. Where does this leave the possibility of translation?

19
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LECTURES

Islamists and the Realm of Culture: Engaging Their Own or
Society at Large?

Why have Islamist movements fallen short of co-opting the cultural and intellectual
canons and practices of the Arab left, while managing to reify its political canons?

Don’t Go to Hell for the Sake of Finishing Watching the Film

Rilke: "I won't endure these half-filled human masks; / better, the puppet... Even if the
lights go out; even if someone / tells me‘That's all' ... / I'll sit here anyway... am | not right
/ to feel as if | must stay seated, must / wait before the puppet stage, or, rather, / gaze
at it so intensely that at last, / to balance my gaze, an angel has to come and / make
the stuffed skins startle into life. / Angel and puppet: a real play, finally." It is precisely
those who know how to“wait for the angel” who are the first to leave the cinema theater
during the projection of certain films. | asked myself concerning the other spectators on
my way out of a screening of Robert Rodriguez and Frank Miller's Sin City: "Why are they
hell-bent on watching this film?" | was the first human to leave the screening—I left with
the (quardian) angel.

Kriegspiel 2.0: The Immersive Image

Drawing on examples from science-fiction cinema, video art and digital gaming, the
presentation by Kodwo Eshun and Steve Goodman charts the field of immersive, vibrant
and preemptive force deployed within contemporary game space.

The Loneliness of Dust

The Loneliness of Dust is a lecture supported by still pictures and a commentary reflecting
on the Beirut social and cultural landscape in the works of foreign filmmakers whose
films were shot in Lebanon during the 1960s and 1970s.

21
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LECTURES
Architectural Silence & Duality

What has always touched me in architecture is its ability to represent this world in which
we live. | developed the urge to experiment with this factor, which repetitively pushes
me to re-question and understand this world from a social, economical, political and
philosophical perspective.

Horizon, spatial mood, collage, void, contrast and confrontation are all themes that my
architectural practice continuously feeds from. Taking these themes as base, | find many
fields of exploration that allow us to experiment in our projects, leading us to hear the
silence and duality that reside in the architecture surrounding us.

The Arab Sixties: Coordinates for the Century’s Remaining
Years

Working with personal memory, the writer tries for a tour of the Sixties. It is as much a
tour of daily life as it is of intellectual and artistic trajectory. He notices that our current
political and intellectual choices, as well as a substantial part of our cultural models
took shape initially in the Sixties. It is in the Sixties that the writer locates the origin of
personal life patterns that still manifest today. The Sixties, also, began the historical trial
from which, perhaps, we have not emerged even today. It is to the Sixties that we owe
our contradictions, our burdened consciousness and enduring losses. For, we must not
forget that despair had once been one of our choices.
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ARTIST TALKS

A Knife Without a Blade That Has Lost Its Handle
Adam Broomberg & Oliver Chanarin

Broomberg and Chanarin will present their project Chicago as well as a number of other
recent projects including, The Day Nobody Died, produced while they were embedded
with the British Army in Afghanistan and Afterlife, a meditation on a photograph taken
anonymously in Iran in 1979. They will also present work in progress from their current
residency at the Town House in Cairo, where they are investigating the doomed activities
of the Egyptian Surrealists.

As If an Arts School
Hiwa K

Studying at a German art academy | found myself unfit for the role of Student, as | was
already an experienced artist and individual, and had little left to learn from an immediate
educational context. | entered the academy with the borrowed portfolio of a friend
who had appropriated my painterly style some years after | gave up painting. On being
admitted as a student, | decided to use the academy as a place to work on, rather than
work in. For a number of years, | operated as an aberration of the institutional model. It
was impossible to accept modes of education intended to lead to the production of an
efficient art professional.

Aural Contract
Lawrence Abu Hamdan

Aural Contract is a presentation of the artist's work that explores law as an auditory
environment and voice as its site of construction. For Home Works 5, Abu Hamdan will
amalgamate a diverse collection of research methods into the juridical modes of hearing
and enunciation, bringing into question simultaneously the central role of the voice in
the process of law and the porous nature of legal space.
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ARTIST TALKS
Reverse Diary (The Secret of Atmospheric Pictures Ill)

I had big memory gaps regarding my childhood and teenage years. While living in Beirut
during the last couple of years, disconnected from my points of reference in Germany and
Iran, details from my childhood started to resurface in unexpected situations. | started
collecting family photographs, letters, home videos, drawings and paintings. This spring
I will travel to Tehran with my father, which will be his first trip back after 23 years of
living in exile. The trip will also be the last stage of a process of collecting material that
will hopefully tie up many loose ends.
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ARTIST PROJECTS

Other than someone, there was no one
Ashkan Sepahvand

“Canyou start the story from the beginning?”

This was not a good day for communication. We walked around the museum for an hour
and a half, mutually drawn to faceless heads, empty thrones, an absent mosaic, a broken
timeline, disfigured objects the work of bombing, in the stranglehold of molten glass, et
varia epigraphica.

Adialogue-tour with Antonia Kanaan at the National Museum of Beirut, followed by a
facilitated group discussion.

Produced with the support of Ashkal Alwan.

The Sky Over Beirut: Walking Tours of the City

Tony Chakar

Walking as a series of controlled falls. Walking as a means to redeem what has been lost.
Walking to let the city penetrate you through your skin. Walking to make what the body

touches extensions of itself. Walking through other worlds, which are in this one, on this
earth, under this sky.
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Z32
Avi Mograbi

35mm; 81’ 2008; with English & Arabic subtitles

A musical/documentary tragedy... An Israeli ex-soldier who participated in a revenge
operation where two Palestinian policemen were murdered recalls the events. His
girlfriend raises issues he is not yet ready to address. The soldier willingly testifies for the
camera as long as his identity is not exposed. While the filmmaker keeps looking for the
proper solution to conceal the soldier’s identity, he also questions his own political and
artistic conduct.

Larvae Channel 2
Wael Shawky

Video animation; 10, 2009; Arabic with English subtitles

Larvae Channel 2 considers migration as a platform for self-perception. The animated, ten-
minute video is based on an interview shot by the artist in the Souf Palestinian refugee
camp in Jordan. Using the Rotoscope animation technique, the difficulties of living in the
camp are translated through a frame-by-frame tracing of the original documentary video
material.

Videomappings: Aida, Palestine
Till Roeskens

Video; 46'; 2008; Arabic with English subtitles

In this film about Aida, a Palestinian refugee camp, Till Roeskens eschews the typical
images so familiar in thousands of documentaries on conflict in the Middle East. There
is no documentary footage, as Roeskens' unusual film only consists of maps drawn on
white pieces of paper that illustrate the stories of five Aida residents.

31



S2a889 p330
aadt! (gl daad

LY ) Las )5 e Lo pall BIL ¢ Y04 <3830 Y <DV
ol Crndl 3 Sa Zel3V1 3 ol sl e 8 yblie B ye oY 22 cam Lo pee (o Dawlil) 3 slyg IS
ClA3 (Rrnge 3 A cand! el aaty Zajall Leliy) claadl 53T e o g IS posn LS s
Lad A o 81 p0) S 1L a5 o1 1558 s Jslas wlay sla 3 Slual Loudis . gl
cuds — Lba s Ladly plolie sl e abidll Il G gdd 5 Zalle 20815 31 50] pas 3 grim

YA bla Y Balay

Ol s § aall oo SBjas

L3aY1 3 Zan 5 oo LS Laiall s Loy yall s &S5y GBI €Y+ <28 YV <DVCAM
SlnsSgoallpe G be.

Gl

V444 14880 YV rale YO

s e sl3al aastin s il e sbd Tsates pall; Jom oo comiadls £oal s3le Jac &
D ey A Dl aaninlio L ,Lal Gruadl I olé s 53 wgad G99 0 (0aBl 3
Sl s ABLE L e 51 G e Lald Ws e — 08 (il s o el 5l 5nelS
iewda;kwa NPT

S gl 31

LY ) Lon 55 o Ls UG Gl Y £ 12880 0A s delu fala YO
ool sl 58 s Cond) ) Bl e s ¥ conll s Bisms B30 ol sl 3 g om0
oo L st i slas b 8o plen Zusll 3 LIy (355 ZBle o Daas gl 555
O oS Ll ol ol o e HR1 Qaay Gul 5380 al8 (5 ia g - sLBA T Sla uay e
T 5 skl S JEa¥l s ] Ty ity (5 S Temd T o5 AT 3l ) J3ae

s il

FILM & VIDEO

Hold On My Glamorous

DV, 34; 2009; Arabic with English subtitles

Wadad was only nine when she first started singing live on the radio. From then on,
her voice was heard almost every day on Arab radio stations. Hold On My Glamorous is
a journey through mind-blowing music that attempts, using events in Wadad's life,
to portray women in general through the prism of a diva and her decline. The film is a
mosaic of real and imaginary sequences.

Wadad passed away on the 20th of February 2009.

Notes on Love in Copenhagen

DVCAM; 27; 2010; Arabic, Danish & English with English subtitles
...My notes on love in Copenhagen.

Les Disparates

35mMm; 2371999

Joyful and nostalgic, this work about a dancer and Toni Grand’s sculpture evokes
fragmented “states of dancing”. Brought forth without transition are the performer’s
conflicting desires and (tugging) physical intentions.

In 1999, through the eye of César Vayssié's camera, Les Disparates became not a “video-
dance”, a dance film or a musical comedy, but rather a short film, empirical and intuitive.

Tropical Malady

35mm; 1hs8’; 2004; Thai with English subtitles

Something magical is in the air. Times are happy and love is uncomplicated for young
soldier Keng and country boy Tong. Pleasant evenings with Tong's family, song-filled
nights in town... Then life is disrupted by a disappearance. And some kind of wild beast
has been slaughtering cows. Local legends say a human can somehow be transformed
into another creature... Then begins a tale of a soldier who goes alone into the heart of
the jungle, where myth is often real.
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FILM & VIDEO

Immersion

Video; 20’ 2009; English

In Immersion, Farocki explores the connection between virtual reality and the military
— how the fictional scenarios of computer games are used both in the training of U.S.
troops prior to their deployment in combat zones, and in psychological care for troops
suffering battlefield trauma upon their return.

Statues of Tehran

HDV;, 60’ 2008; Farsi with English subtitles

Statues of Tehran interrogates the function of monuments in today's Tehran, an ideology-
ridden postmodern megalopolis, afflicted with forgetfulness. It tracks the fate of two
important public sculptures: the first, a pioneering work commissioned by the royal
family in the 1970s, of then-foremost modern sculptor Bahman Mohassess, the second a
tribute to the Islamic Revolution standing in Enghelab Circus (Revolution Roundabout),
by Iraj Esskandari.

United Red Army

35mm (screened in Beta); 3h9’; 2007; Japanese with English subtitles

Koji Wakamatsu reconstructs the most troubling episode in the bloody history of
Japanese student-radical extremism through the true story of the United Red Army
faction, which had its roots in the 60’s when Japanese students protested America using
Japan as a staging base for its war in Vietnam.
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Contingency
Ruanne Abou Rahmé & Basel Abbas

Sound installation, 2010

Contingency explores the sonic fabric of colonial structures as embodied in the experience
of the Qalandia checkpoint, reflecting on sound as a spatial practice that produces its
own field of potentialities. Using only sounds recorded on location, the sonic language of
the spaceis decoded, deconstructed and re-imagined. An intervention that denaturalizes
the soundscape to expose an unsettling surrealism and a kind of ‘science-fiction' that
lurks at the heart of neo-colonialism.

Produced with the support of Ashkal Alwan.

Thus | spoke, and ever more softly: for | feared my own
thoughts and hinterthoughts
Ayreen Anastas

Video; 21, 2008

Beirut, Tartous, Amman, Cairo, Bijaya, Ouarzazate: what line may result from connecting
these cities? Whether visible or invisible, represented or not, the contradiction is
one between what is lived and what is thought, the written word and the work itself,
between one language and the other. The horizon and the world around a translated
text for example, are most often substituted by another world and another horizon. And
Afterward? — What to write now? Can you still write anything? — One writes with one's
desire, and I am not through desiring.

All About Acapulco
Marwa Arsanios

Installation; 2009-2010

All About Acapulco brings together the different episodes in the life of Acapulco, a once hip
beach resort where we find Raja Saab's chalet, an architectural marvel from the 1950s.
The installation unfolds the different phases of the project: the video, the archive and the
upcoming publication.

Produced with the support of Ashkal Alwan. The archive research was supported by The
Arab Image Foundation with the help of Roger Abed, George Arbid, Samia Diran, Samia
Saab and Haidar Wehbe.
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EXHIBITIONS
ShortWave / LongWave

Single-channel video installation; 2009
Some cities have no voice.

Chicago

Installation; 2006

Every thing that happened, happened here first, in rehearsal. The invasion of Beirut,
the first and second Intifada, the Gaza withdrawal, the Battle of Falluja: almost every
one of Israel's major military tactics in the Middle East over the past three decades was
performed in advance here in Chicago, in an artificial but realistic Arab town built by the
Israeli Defense Forces for the purpose of urban combat training.

Oush Grab (Crow's Nest): Revolving Door Occupation
Decolonizing Architecture

Installation; 2010

The hilltop of Oush Grab has been the centre of a battlefield ever since its evacuation by
occupation forcesin 2006. Located at the edge of Beit Sahour (Bethlehem) and the desert,
it was originally a fortress used by the colonial regimes that have governed Palestine over
the past century. Palestinian and international activists continue to confront them in
what has become one of the most intense flashpoints on the Palestinian frontier. Can
architecture and spatial practices be used in the battle for this hilltop?

Rulers and Rhythm Studies

Laser on transparent plexiglass

Cevdet Erek will bring together three of the earlier Rulers as well as two new prototypes
produced for Home Works 5. Ruler | (2007) was built to function as a collection of tools
for interpreting personal timelines, with each ruler showing, in Arabic, a span of years
from 1974 to 2007 with the scale of 1cm =1 year. Ruler o-Now (2008) spans 20 centimeters
without any connotation of fixed scale or unit. Ruler Coup (2009) shows the dates of the
foundation of the Turkish Republic and of the 3"official” coups.
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EXHIBITIONS

Direct Negotiation / Can | Speak to the Manager?

Direct Negotiation
Video; 6'24" 2007

Can | Speak to the Manager?

Drawing; 2008

Can | Speak to the Manager? is a geometrical guide to the official emblem of the Islamic
Republic of Iran.

Cumbersome Machine
Between the Nonsense & the Archive

Installation; 1m3; 2010

Three different visual projects can be fed into this cumbersome machine at once, which
has the capacity of mixing and grinding, thus recycling old artworks, weaving them
vertically, horizontally and in-depth into new correlations and combinations.

Never-eat-y of the Fallen Rifle

Qil & charcoal on canvas; 3.6 m x2 m; 2008

“...Jerusalem is the bride of your Arab Pride / Welcome welcome...”

Thus we would start our school mornings: my father, spitting out toothpaste froth,
would recite to us selected verses from the poetry of the“revolution”

This work is a tribute to Abu Ahmad.

In Place of Silent Words

Video Installation & acrylic on paper; 40cm x 40cm; #1-8; 2009

Taking the 1980 Turkish Coup as its main theme, In Place of Silent Words is an attempt to
deal with the past, which was willed to remain invisible to the post-Coup generation.

In the process, | come across trails from the past with regards to what and how
institutions choose to communicate.
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EXHIBITIONS

CONSPIRACY (dialogue/diatribe)

Single-channel video installation; 2006

In this structural conversation piece, a script was developed with two actors and then
shot one sentence at a time with each actor separately, yet in the same exact room,
before being joined in editing to give the illusion that a conversation is actually taking
place. The piece is composed of six such conversations using exactly the same material,
yet re-edited each time to produce new meanings and relationships, and at the end, the
actors overdubbed all voices. The actors as well as the room have been heavily styled to
point to the aesthetics of a local class of middle management within the Egyptian public
and economic life of the past 30 years.

With Mahmoud El Lozy & Mohamed Safa’ Amer.

2026

Video; 9'; Arabic with English subtitles; 2010

Based on a scene from the recent Egyptian novel The 2053 Revolution: The Beginning by
Mahmoud Uthman, and referencing a scene from Chris Marker'’s iconic 1962 film La Jetée,
this work presents a future vision of the Pyramids Plateau, and by extension, of Egypt in
the year 2026. How closely does this futuristic vision mirror or leap from the present, and
how profound, dark or comic is it perceived to be? An answer to these questions might
shed light on our perception of the present, and on the nature of present articulations of
the future.

Prologue: Quoting Absence

Four-channel audio installation; 2006

Four scholars at Oxford University (each of them representing a different academic
discipline: Philology, Theology, Astrophysics and Arts) were commissioned to conduct
research on the subject of absence and on July 4, 2006, they took part in a "huis-clos”
conversation at a recording studio. Prologue: Quoting Absence is the first part of a series
of three works imitating the classical form of an academic dissertation on the topic
of"absence”.
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EXHIBITIONS
C60

Cement, tar & carbon; 1998-2010

I read an essay about 'buckyball, also known as Cgo, twelve years after having executed
The Network, a cement and tar-installed painting. The painting is composed of 60 pieces
that create a certain pattern — a network — when placed together. Sixty also has more
integral factors than any other number and any range of numbers. It is this factorability
of 60 that gave the Babylonians reason to use it as the basis of their number system. And
itis for that reason that around the world, we divide the hour into 60 minutes and the
minute into 60 seconds. Sixty is a remarkable number.

Disco Tonight

2-channel video installation, 2008-2010
“She’s crazy like a fool

What about daddy cool”

— Boney M

Tin Soldiers

Installation; 2010

The tin soldier industry peaked between the two World Wars, while the Middle East was
undergoing a process of re-mapping. Before the modern period, only children of noble
households would play with toy soldiers. At the time, elaborate sets of toy soldiers were
presented to sons of royalty as a way of preparing them for future rule. Middle East's
contemporary armies have yet to be rendered in toy soldier sets.

Tin Soldiers is a depiction of nine armies that were implicated in, or subject to, acts of
war in today's Middle East.
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WORKSHOP & COLLOQUIUM

Don't Wait for the Archive: Archiving Practices and Futures
of the Image
pad.ma

The project is proposed as a two-week workshop period, more a time for production
than an extended “event”. The workshop will involve working with materials from Beirut,
which will be digitized and annotated through pad.ma. Further, video-makers, writers
and researchers are invited to contribute materials and to explore ways of writing across
and through video material. During Home Works 5, the pad.ma group and the Beirut
participants will take part in a s-hour colloquium, which will present and discuss our
findings.
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Signatures
Fadi Abdallah

A signature is a pure line of engagement. Law, time, money, sovereignty, art, violence...
Each person is invited to choose his/her engagements, and to bear the consequences.
Meanings are always born in the whiteness between the lines.

Produced with the support of Ashkal Alwan.

Radiophonic voice(s)
Rayya Badran

The publication unpacks the politics of a sonic interruption provoked by the sudden
intrusion of an acousmatic voice. The research lays bare a ‘radiophonic terrain’ that
intends to unwrap the complex moments of insulation, to find what lies beneath the
voice’s many layers from its moment of irruption to its mergence with the image and
beyond.

Produced with the support of Ashkal Alwan.
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RESEARCH PROJECT

Dear Teacher...
“Dear Teacher,

You are invited for a field trip to Nahr Ibrahim on Saturday April 10th 2010.
You are asked to invite one of your students to participate with you..."

Dear Teacher... is a research project on possibilities of experiential arts education in Beirut.
It will initially explore the teacher-student relationship through the educational tool of
the field trip, bringing together teachers from various universities in Lebanon: Mirene
Arsanios + Saba Sadr (AUB); Josef Chemaly + Samir Syriani (KASLIK/LU); Rachel Hines
+ Lara Nassar (AUB); Azza Hussein + Fadi Hamzeh (LAU); Ghada Sayegh + Lynn Kodeih
+ Sara Hamade (US)/ALBA); Lina Mounzer + Mounawar Abbouchi (LAU); Mahmoud
Natout + Sara Sibai (LAU/ Out of the Class Room); Maya Zbib + Zeina Chakour (LU/LIU)
& Katrine Dirckinck-Holmfeld + Anas Ahmed (LAU). Each teacher is inviting one student.
Dear Teacher... is an open research project initiated and organized by Katrine Dirckinck-
Holmfeld.
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PERFORMANCE, DANCE & MUSIC

Israel Galvan

Israel Galvan formed his own dance company in 1998 to create his first work Mira Los
Zapatos Rojos (Behold the Red Shoes), and has since presented Metamorphosis, Arena, La
Edad de Oro (The Golden Age), Tabula Rasa and Solo. Galvan has collaborated with classic
flamenco artists including Fernando Terremoto, Inés Bacan, Bobote, El Electrico, and
contemporary flamenco innovators including Enrique Morente, Gerardo Nifez, Miguel
Poveda, Diego Carrasco, Diego Amador and Alfredo Lagos, as well as with contemporary
musicians.

Gaspard Delanoé & Yalda Younes

Gaspard Delanoé is the founder of several artist collectives (Musée Igor Balut/ KGB/
Chez Robert, Electrons Libres) in the field of fine arts. He is the author of | Have a Dream,
co-author of Je Baise Les Yeux (I Kiss the Eyes), and published Le secret de I'urinoir de Marcel
Duchamp révélé au monde (The Secret of Marcel Duchamp's Urinal Revealed to the World).

Yalda Younes was born in Beirut in 1978. She trained in dance and classical ballet, and
later studied flamenco in Spain, and eventually with Israel Galvan. She also went to film
school in Paris.

Daniele Camarda, Jacopo Carreras, Raed El Khazen, Lana Daher

& Jana Saleh

Daniele Camarda has collaborated with several acclaimed musicians, including Lionel
Loueke, Bob Moses, John Abercrombie and Dave Samuels. He has recorded Solo for
Exaudi Records, as well as Dell Incertezza (with Gianni Gebbia) for Geya Records and
Maboroshi (with Eiko Ishibashi & Gebbia) for FMN Sound Factory Japan.

Jacopo Carreras has produced, arranged, mixed and remixed numerous works in Italy
and Germany, including Kitchen-tools, Sagredo, the more recent Act and Play, and the
album From Bed To Couch. He has collaborated on the Punto project and on the latest
remix of Touane s Salty Peanuts, among others.

Raed El-Khazen started his musical experience playing in bars with local cover bands
in Beirut. In 2009, after many years performing in the U.S., he decided to move back to
Beirut and start B-root Productions with Jana Saleh, where Raed has been producing
regional artists as well as his own work.

Lana Daher has been working in print design, branding and packaging with an interest
in the local underground music scene, producing works for the likes of Katibé 5 and
Scrambled Eggs. In 2009, she co-directed the Ajram Beach by Night events, which hosted
parties and concerts. In conjunction with her print portfolio, she has been exploring
visual and aural media and collaborating on music videos.
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BIOGRAPHIES

Jana Saleh co-founded B-root Productions with Raed el-Khazen. While in the U.S., she
worked on visuals for local bands like Krona, Plexus and lluminada and was head of the
Digital Media department at VP records where she developed documentaries and videos
geared towards promoting Reggae music.

Misirl Ahmet is known for his innovative techniques on darbuka and dehollo, and
recorded his first album Oriental Dance and Percussion in 1992. He lived and worked in
Turkey and Egypt before settling down in Spain, where he worked on flamenco styles and
recorded Mel de Cabra (2000) and The Search (2001). For the album Natural Moments, he
was given“The Master” degree and was awarded the annual Leadership Summit Prize by
Eduplus in 2006.

Rabih Mroué is an actor, director and playwright, and a contributing editor to The Drama
Review. His works include: Photo-Romance (with Lina Saneh, 2009), The Inhabitants of
Images (2008), How Nancy Wished That Everything Was an April Fool's Joke (2007), and Make
Me Stop Smoking (2006). He received the Grant Award for Performing Arts, 2010 from
the Foundation for Contemporary Arts, New York, and was recently granted the 2010
Spalding Gray Award.

Lina Saneh has written, directed, and acted in numerous plays, including | Had A Dream,
Mom (2006); Appendix (2007); Someone Must Have Been Telling Lies About Me (2008); and
Photo-Romance (with Rabih Mroué, 2009). Saneh is Assistant Professor at the Institute
for Scenic and Audio-Visual Studies of St Joseph University (IESAV) in Beirut and at the
Holy Spirit University of Kaslik (USEK). She is currently teaching at the Geneva University
of Art and Design (Switzerland), and is a fellow at the International Research Center
“Interweaving Performance Cultures” at the Free University in Berlin.

Boris Charmatz maintains an extensive touring schedule as a dancer and choreographer,
participating in improvisational events on a regular basis (with Saul Williams, Archie
Shepp, Médéric Collignon) while continuing to perform his own work (with Odile Duboc,
Pierre Alféri and Meg Stuart). His recent book Je suis une école (I Am a School) was published
in 2009. He has presented a series of highly memorable pieces between 1996 and 2009,
and is Director of the Rennes and Britanny National Choreographic Centre since 2009.
www.museedeladanse.org

Médéric Collignon is a virtuoso trumpet player who collaborates on numerous projects
invarious styles ranging from New Orleans jazz roots to contemporary experimentations.
After settling in Paris in 1997, Collignon became a member of the National Jazz Orchestra,
and then a main element of various groups like Bernard Struber'’s Jazztet, Andy Emler’s
Méga Octet, and Fred Pallem’s Sacre du Tympan.
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BIOGRAPHIES

Antonia Baehr is a choreographer, director, performer and filmmaker. In 1994 she co-
founded the Berlin-based performance group ex machinis. In 2008 she published her
book Rire / Laugh / Lachen. Her productions include: Merci (2006), Rire (2008), and Over
The Shoulder (2009). She is currently developing a new choreography for four interpreters,
premiering in 2010.

The Otolith Group was founded in 2000 in London by artists Anjalika Sagar and Kodwo
Eshun. Their works have been presented internationally at exhibitions such as Universal
Code, Power Plant, Toronto (2009), Translocomotion: The 7th Shanghai Biennial,
Shanghai (2009), documenta 12 (2007), and New British Art: The 3rd Tate Triennial (2006).
Their curatorial projects include Harun Farocki. 22 Films: 1968 — 2009 at Tate Modern
(2009). Their book A Long Time Between Suns, designed by Will Holder, was published by
Sternberg Press in 2009.

Rima Khcheich is a graduate of the National Conservatory of Music where she currently
teaches. Khcheich has specialized in traditional Arabic vocal repertoires. She released her
solo album Yalalalli in 2006, collaborating with Ziad Rahbani and Tony Overwater, and
Falak in 2008, with Yuri Honing, Maarten Van Der Grinten and Tony Overwaters.

Rabih Mroué (see above)
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BIOGRAPHIES

PANELS

Vasif Kortun is a writer, curator and teacher in the field of contemporary art. He is the
Founding Director of Platform Garanti Contemporary Art Center in Istanbul, and also
founder of ProjeslL, Istanbul Museum of Contemporary Art (2001-2003). Kortun was chief
curator of the 1992, and co-curator of the 2005 Istanbul Biennials, as well as co-curator
of the Sao Paolo Biennial (1998), the Tirana Biennial (2003), the 2nd Ceramics Biennial
(Albisola, 2003), and the Taipei Biennial in (2008). He has curated the Turkish pavilions for
the 1994 and 1998 Sao Paolo and 2007 Venice Biennials.

Andrew Ross is Professor of Social and Cultural Analysis at New York University. A
contributor to The Nation, Village Voice, and Artforum, he is the author of many books,
including Nice Work If You Can Get It: Life and Labor in Precarious Times; Fast Boat to
China-Lessons from Shanghai; Low Pay, High Profile: The Global Push for Fair Labor; No-
Collar: The Humane Workplace and its Hidden Costs; and The Celebration Chronicles. He
has also edited several books, most recently The University Against Itself: The NYU Strike
and the Future of the Academic Workplace.

Shumon Basar is a writer, editor and director of the Cultural Programme at the
Architectural Association School of Architecture (AA), London. He is a contributing editor
at Bidoun and Tank magazines. Co-edited books include: Did Someone Say Participate?;
The World of Madelon Vriesendorp; Cities from Zero; With/Without; and the forthcoming
Hans Ulrich Obrist Interviews Volume 2. He is currently working on a film-script with Jane
and Louise Wilson and Eyal Weizman, and writing a novel, set in the Gulf, entitled World
World World!

Nada Shabout is Associate Professor of Art History and Director of the Contemporary Arab
and Muslim Studies Institute at the University of North Texas. She is the author of Modern
Arab Art: Formation of Arab Aesthetics, co-editor of New Vision: Arab Art in the 21st Century, and
the founding president of the Association for Modern and Contemporary Art from the
Arab World, Iran and Turkey (AMCA). She is a board member of the Cultural Development
Committee of the Qatar Foundation, and a member of the Iraq Heritage Committee.
Mishaal Al Gergawi is an Emirati columnist who comments and publishes regularly
on current affairs. He is primarily interested in analyzing and contributing to the
improvement of the state of civic development in the Gulf states. He has worked in the
financial, cultural and public service sectors.

Walid Raad isan _____ and an ( ). Raad's works to date
include and . Raad's recent works include

and ______. Raad’'s works have been shown at ( , ), The
Biennale ( , ), The ( ), The Museum _____
( ). ( ) and numerous other museums and
venues in , , and . His books include (______ L WWW.__ org).
Raad currently lives and works in ( ).
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BIOGRAPHIES

Amar Kanwar has recently had solo exhibitions at the Marian Goodman Gallery, New
York; Stediljk Museum, Amsterdam; and the Haus der Kunst, Munich. He has participated
in documenta 11 and documenta 12 in Kassel, Germany and is also the recipient of the 1st
Edvard Munch Award for Contemporary Art, Norway, as well as an Honorary Doctorate
in Fine Arts, Maine College of Art, USA.

Faisal Devji is University Reader in Modern South Asian History at St. Antony's College,
Oxford. He has held faculty positions at the New School in New York, Yale University and
the University of Chicago, from where he also received his PhD in Intellectual History.
Deviji is the author of two books, Landscapes of the Jihad: Militancy, Morality, Modernity
(2005), and The Terrorist in Search of Humanity: Militant Islam and Global Politics (2008).
He is currently writing a book on the emergence of Muslim politics and the founding of
Pakistan.

T) Demos is an art critic and reader in the Department of Art History, University College
London. Demos was Director of the London-based research project Zones of Conflict:
Rethinking Contemporary Art During Global Crisis (2008-09). He is currently a research fellow
at the Flemish Academic Centre for Science and the Arts in Brussels, where he is working
on a new book on contemporary art and globalization.

Anton Vidokle has presented his work in shows such as the Venice Biennale, Lyon
Biennial, Dakar Biennale, Lodz Biennale, and at Tate Modern, London. As founder
of e-flux, he has produced projects such as Next Documenta Should Be Curated By An
Artist, Do it, and The Utopia Station poster project. In response to the cancellation of
Manifesta 6, Vidokle and his collaborators set up an independent project in Berlin called
Unitednationsplaza—a twelve-month exhibition-as-school involving more than a hundred
artists, writers, philosophers, and diverse audiences.

Knoll + Cella recently exhibited at the Salzburg City Museum, Honolulu Academy of Arts,
and the Art Complex Museum in Boston. Knoll is currently faculty in the Art Department
of the University of Hawai'i Manoa in Honolulu and at Transart Institute’s international
MFA Creative Practice. Cella was the head of School of Multimedia Arts at the University
of Applied Arts and Sciences in Salzburg, Austria, and is the Founding Director of Transart
Institute's MFA program in Berlin and New York.

Clare Davies is a doctoral candidate and Erwin Panofsky Fellow at the Institute of Fine
Artsin New York. She divides her time between New York and Cairo.

Reem Fadda is a curator and an art historian. Fadda was Director of the Palestinian
Association for Contemporary Art (PACA) between 2005-07 and worked as Academic
Director to the International Academy of Art — Palestine, which she helped found in
2006. As a Fulbright scholar, she is pursuing her PhD in History of Art and Visual Studies
at Cornell University. Fadda has recently been appointed Associate Curator of Middle
Eastern Art for the Guggenheim Abu Dhabi.
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BIOGRAPHIES

Ayse Glil Altinay received her Ph.D. in Cultural Anthropology from Duke University
and has been teaching at Sabanci University since 2001. Her research and writing have
focused on militarism, nationalism, violence, gender, and sexuality. In 2008 she was
awarded the PEN Duygu Asena Award for the book Violence Against Women in Turkey, co-
authored with Yesim Arat.

Nadje Al-Ali is Reader (Associate Professor) in Gender Studies and Chair of the Centre for
Gender Studies at the School of Oriental and African Studies, University of London. Her
most recent book (co-edited with Nicola Pratt) is entitled Women and War in the Middle
East: Transnational Perspectives (Zed Books, 2009). Al-Ali was elected President of the
Association of Middle East Women'’s Studies (AMEWS) in 2009. She is also a member of
the Feminist Review collective and a founding member of Act Together: Women'’s Action
forlraq.

Okwui Enwezor is a curator, writer and critic, and was Dean of Academic Affairs at San
Francisco Art Institute (2005-2009). He was recently named Artistic Director of Meeting
Points 6, an international exhibition taking place across eight cities in the Middle East and
Europe between 2010 and 2012. Enwezor also directed documenta 11 (2002), 7th Gwangju
Biennial (2008), and the 2nd Seville Biennial (2006). He is the co-author of Contemporary
African Art Since 1980 (2009), and author of Archaeology of the Present: The Postcolonial
Archive, Photography, and African Modernity, forthcoming in 20m.

CAMP is the Center for Architecture, Media and Politics. It is an interdisciplinary center
whose objective is to provide the students of Al-Quds Bard Honors College in Abu Dis
Palestine with a free space for critical thinking and active proposition about socio-spatial
transformations in conflict areas. By providing seminars, lectures, and inter-disciplinary
workshops emphasizing architecture, urban design, and the arts, CAMP also serves as a
laboratory for research under the tutelage of local and international experts.

Walid Sadek is an artist and writer living in Beirut. His recent written work endeavors
to structure a theory for a post-war society disinclined to resume normative living. His
works include: Place at Last (2007); Seeing Rude and Erudite (2007); Peddling Time When
Standing Still; art remains in Lebanon and the globalization that was (2010). A number of art
installations propose a poetics for a social experience governed by uneasy contiguity
with the remnants and consequences of violence: Mourning in the Presence of the Corpse
(2007); On Learning to See Less (2009); Place at Last (2010). Sadek is Associate Professor at
the Department of Architecture and Design at the American University of Beirut.
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BIOGRAPHIES

Yazid Anani is Assistant Professor at the Department of Architecture and Master
Program in Planning and Landscape Architecture, Birzeit University, Palestine. He is
currently the head of the academic council of the International Academy of Art Palestine.
Anani is currently part of Decolonizing Architecture and Ramallah Syndrome. He has
curated and co-curated several projects such as Urban Cafés, and Palestinian Cities: Visual
Contention, and has participated in the 2nd Riwaq Biennale (2007).

Judi Werthein is an artist and co-director, with Graciela Hasper and Roberto Jacoby, of
C.I.A. (Center for Intelligencia in the Arts) in Buenos Aires. Her work has been shown at
the Tate Modern, London; De Appel, Amsterdam; The Aldrich Museum of Contemporary
Art, Ridgefield; and the Center for Contemporary Art, Vilnius, Lithuania.

Nato Thompson is Chief Curator at Creative Time, NY, and has organized major projects
for them such as Democracy in America: The National Campaign (2008), Paul Chan’s Waiting
for Godot in New Orleans (2007) and Mike Nelson's A Psychic Vacuum. Previous to Creative
Time, he worked as Curator at MASS MoCA. His writings have appeared in numerous
publications including BookForum, Art Journal, tema celeste, Parkett, Cabinet and The Journal
of Aesthetics and Protest.

Gregory Sholette is Assistant Professor of Sculpture at Queens College, New York, and
co-editor of Collectivism After Modernism: The Art of Social Imagination after 1945 and The
Interventionists: A Users’ Manual for the Creative Disruption of Everyday Life. He is currently
writing a book for Pluto Press (UK) entitled Dark Matter: Art and Politics in an Age of
Enterprise Culture.

Hito Steyerl works as a filmmaker and writer in the area of essayist documentary film/
video, media art and video installation. Her work focuses on the question of media within
globalization and the migration of sounds and images. Steyerl has recently participated
in documenta 12, the Shanghai Biennial and the Rotterdam Film Festival. She is currently
avisiting lecturer at Bard College, NY.

T) Demos (see above)
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BIOGRAPHIES

LECTURES

Raja Shehadeh is a lawyer and writer. He was one of the founders of Al Haq, a pioneering
Palestinian human rights organization affiliated with the International Commission of
Jurists. His books include: Strangers in the House; When the Bulbul Stopped Singing;
Palestinian Walks (which won the Orwell Prize in 2008); and A Rift In Time, Travels of My
Ottoman Uncle (forthcoming August 2010).

Farouk Mardam-Bey was director of the Journal of Palestine Studies (1986-2008), and
cultural advisor to The Arab World Institute (1987-2008). Since 1995, he supervises
the Sinbad collection (Actes Sud), primarily devoted to the translation of classic and
contemporary Arabic literature. He published Itinéraires de Paris a Jérusalem: La France et
le conflit israélo-arabe (Itineraries from Paris to Jerusalem: France and the Arab-Israeli Conflict,
1992-1993) in collaboration with Samir Kassir, and Etre arabe (Being Arab, 2007) with Elias
Sanbar.

Fadi Toufiq is a writer and researcher. He has published articles on politics, urban
culture, media, and modernity. His most recent works include: The Narrow Land of God
(2005); Master of the Wall (2005); The Sky is Always Above (in collaboration with director
Mohammed Soueid, 2006); How Nancy Wished That Everything Was an April Fool's Joke (play
co-authored with Rabih Mroué; 2007); and How | Made Obama My English Teacher (lecture
performance, 2008).

Nizar Saghieh is a practicing lawyer and independent researcher. His books include
Khitab al-Islah al-Qada'’i Fi Jumhuriyyat al-Taef (The Discourse of Judiciary Reform in
the Post-Taef Republic, 2008); Igtirahat Min Ajl Islah al-Nizham al-Intkhabi Fi Lubnan
(Proposals for Electoral System Reform in Lebanon, 2004) and Thakirat al-Harb Fi al-
Nizham al-Qanuni al-Lubnani (War and Memory in Lebanon'’s Legal Text, 2001). Saghiyeh
is a frequent contributor to newspapers and magazines in Lebanon.

Thomas Keenan teaches human rights, media, and literature at Bard College. He has
written Fables of Responsibility (Stanford University Press, 1997), edited New Media, Old
Media (with Wendy Hui Kyong Chun; Routledge, 2005), and is currently preparing a book
on media and conflict.

Ali Fayyad is a professor of political sociology at the Lebanese University, his work and
research are focused on issues of religion, state and democracy. In 2008, he was visiting
scholar at Oxford University, and his most recent work on theories of authority earned
the International Book of the Year Prize in Tehran in 2009. Fayyad is affiliated to several
committees and initiatives dedicated to the dialogue between the Islamic and western
worlds. He is a member of Hezbollah's central council, and in 2009, he was elected
member of the Lebanese parliament.
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BIOGRAPHIES

Jalal Toufic is a thinker and a mortal to death. He is the author of Distracted (1991; 2nd
ed., 2003), (Vampires): An Uneasy Essay on the Undead in Film (1993; 2nd ed., 2003), Over-
Sensitivity (1996; 2nd ed., 2009), Forthcoming (2000), Undying Love, or Love Dies (2002),
Two or Three Things I'm Dying to Tell You (200s5), Ashiir@’: This Blood Spilled in My Veins (2005),
Undeserving Lebanon (2007), TheWithdrawal of Tradition Past a Surpassing Disaster (2009) and
Graziella: The Corrected Edition (20009). Several of his books are available for download at
his website: http://www.jalaltoufic.com. He teaches at Kadir Has University in Istanbul.

Kodwo Eshun is Course Leader in MA Aural and Visual Cultures at the Department of
Visual Cultures, Goldsmiths, University of London and a founding member of The Otolith
Group. He is the author of Rock My Religion (Afterall, 2010); Hat and Beard (Book Works,
2010); More Brilliant Than the Sun (Quartet Books,1998); and the co-editor of Harun
Farocki. Against What? Against Whom? (2009); and The Ghosts of Songs: The Film Art of
the Black Audio Film Collective (2007).

Steve Goodman is a Lecturer in Music Culture at the School of Sciences, Media, and
Cultural Studies at the University of East London, a member of the Cybernetic Culture
Research Unit (CCRU), and the founder of the record label Hyperdub. He produces bass-
driven electronic music under the name kodeg and is also a member of the sound art
collective Audint.

Mohammed Soueid is a writer, director and producer. He began his career in film criticism
by writing weekly columns for as-Safir daily newspaper, as well as for the weekly cultural
supplement (al-Mulhak) of an-Nahar daily newspaper. He worked as an assistant director
before realizing his own documentaries and TV projects, including his autobiographical
trilogy, the full-length documentaries Tango of Yearning (1998), Nightfall (2000) and Civil
War (2002).

Youssef Tohme was an assistant chief architect at Atelier Jean Nouvel, Paris, on the project
“Landmark” for Beirut in 2003. In 2004, he was appointed Chief Architect on the Louvre
Abu Dhabi Museum for the preliminary phase, and also collaborated with"109 architects”
in Lebanon on “The Beirut Campus for Innovation, Economy, and Sports” of St. Joseph
University. In January 2008, he started his architectural studio in Lebanon, with a parallel
practice in Paris.

Abbas Beydoun is a poet, critic and journalist. He has published 14 collections of poetry,
such as Al Jasad Bila Moallem (The Body without a Teacher), Rubbama Qalilan‘Ala el-Arjah
(Perhaps a Little Probably), Shajara Tushbihu Hattaban (A Tree Resembling a Woodcutter),
Lufiza fil Bard (Uttered in the Cold), Al Maout Ya'khoth Maqasatina (Death Takes Our
Measurements), Bitaqa Li Shakhsayn (A Card for Two), and a novel, Tahlil Dam (Blood Analysis).
His work, written in Arabic, has been translated into several languages. Beydoun is
currently the cultural editor of the newspaper as-Safir.
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BIOGRAPHIES

ARTIST TALKS

Adam Broomberg & Oliver Chanarin have been collaborating for over a decade. They have
produced six books: Trust (2000); Ghetto (2003); Mr. Mkhize's Portrait (2004); Chicago
(2006); Fig and The Red House (2007). They are the recipients of the Vic Odden Award
from the Royal Photographic Society, and are members of the board of trustees for
Photoworks and The Photographers’ Gallery.

Hiwa K is a visual artist and musician. His major interests revolve around the notions of
collaboration, performativity and the event. Since 2005, he has been developing a series
of projects involving paradoxes of cultural competence and participation.

Lawrence Abu Hamdan works with sound, the voice and its relation to urbanity. His
projects include: Aural Contract at Showroom, London; Marches for Artangel Interaction,
London; and the co-curated exhibition Model Court, held at Centre for Contemporary Arts
Glasgow (CCA Glasgow). He is currently undertaking a PhD at the Centre for Research
Architecture at Goldsmiths, University of London.

Setareh Shahbazi lives and works in Berlin. She lived for a year in Beirut in 2003/04 where
she worked on the project Oh, no, no... - The Crystal Series. She has had solo exhibitions
at Karlsruher Kunstverein; Galerie Sfeir-Semler, Hamburg; Montgomery, Berlin; and
at the Contemporary Arts Forum, St. Barbara. Group shows include the Frankfurter
Kunstverein, Galerie Sfeir-Semler, Beirut, Fondation Cartier in Paris, and Rooseum in
Malmo.
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BIOGRAPHIES

ARTIST PROJECTS

Ashkan Sepahvand lives in Berlin and works elsewhere. His activities include writing,
editing and occasional translation. Since 2006 he has been a co-organizer of the artistic
network Reloading Images. The project Other than someone, there was no one is the product
of a residency that he started in November 2009 at Ashkal Alwan.

Tony Chakar is an architect and writer. His works include: All That is Solid Melts Into Air;
Four Cotton Underwear for Tony; Rouwaysset, a Modern Vernacular (With Naji Assi);
Beirut, the Impossible Portrait; A Window to the World; Various Small Fires; Memorial
to the Iraq War; Yesterday's Man (a play-performance with Rabih Mroué and Tiago
Rodrigues); The Eighth Day (an ongoing project in the form of a lecture/performance). He
teaches History of Art and History of Architecture at the Académie Libanaise des Beaux
Arts (ALBA), Beirut.
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BIOGRAPHIES

FILM & VIDEO

Avi Mograbi is a filmmaker and video artist. His films include: Details 1113 (2009), Z32
(2008), Mrs. Goldstein (2006), Avenge But One of My Two Eyes (2005), Detail (2004),
August (2002), Wait, It's the Soldiers, I'll Hang Up Now (2002), At the back (2000), Will
You Please Stop Bothering Me and My Family (2000), Relief (1999), Happy Birthday Mr.
Mograbi (1999), How | Learned To Overcome My Fear and Love Arik Sharon (1997), The
Reconstruction (1994) and Deportation (1989).

Wael Shawky is an artist living and working in Alexandria. His solo exhibitions include:
Clean History, The Townhouse Gallery (2009); Larvae Channel 2, Project Gentili (20009);
Telematch Series, KVS, Belgium (2007); The Forty Days Road, Wet Culture - Dry Culture, Galeria
Sztuki Wspolczesnej, Krakow (2007); and The Green Land Circus at The Townhouse Gallery
in Cairo (2005).

Till Roeskens has exhibited in Le Plateau Paris, in the Forteresse de Salses, in the Villa
Saint-Claire in Sete, in the Museum of Modern and Contemporary Art and in CEAAC of
Strasbourg, at Langage Plus (Quebec), in the the Museum od Modern Art, Collioure. He
has recently won the Grand Prix de la competition francaise of the FID Marseille in 2009.

Shirin Abou Shaqra is currently in residency at Fresnoy's National Studio for
Contemporary Arts where she finished Hold on My Glamorous in 2009. Her film received
the best film award at the Beirut Film Festival. She is currently working on an animation
entitled Conversations with Changes, and is working with composer Patricia Alessandrini
on a network performance in the next Comedia event (Cooperation and Mediation in
Digital Arts).

Rania Rafei wrote and directed the short movies Harissa Texas in 2004, The Dish and
Manchette in 2005, as well as the videos Smoking Kills, Minimum Precautions, The Four
Seasons: Summer 2006, and Brain Cells in 2006-2007. In 2006, she directed the campaign
for disability and war victims for the UN. Since 2007, she has directed documentaries for
television, including Clouds, History of Student Movements in Lebanon, and A State of
Creation.
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BIOGRAPHIES

Boris Charmatz (see Performance, Dance & Music)

Dimitri Chamblas has worked with Régine Chopinot and interpreted several of the
Ballet Atlantique's pieces. Since 1997 he has worked with Mathilde Monnier at the Le
Centre Choregraphique National de Montpellier (CCN de Montpellier), and participated in the
premiere of Emmanuelle Huynh-Thanh-Loan'’s Tout Contre. He directed the film Horace-
Benedict (2000-2001) in collaboration with Aldo Lee, and the short film La Clé des Lieux
(2001). Since 2005, he is associate producer at Same Production.

César Vayssié is the author of several short and long experimental video films: Les Quatre
Saisons (The Four Seasons) and La Cinquieme Saison (The Fifth Season). He also produced and
directed the fictional films Un jour son prince (One Day Her Prince), and It's Wonderful. He
collaborated with Yves Pages on the scenario for Elvis de Medicis (1999). During this time
he directed Les Disparates (The Disparate). He has recently completed his film Aujourd’hui
Madame (Today, Madam).

Apichatpong Weerasethakul started making films and video shorts in 1994 and
completed his first feature in 2000. Working independently of the Thai commercial film
industry, he is devoted to promoting experimental and independent filmmaking through
his company Kick the Machine Films, founded in 1999. His own films include Syndromes
and a Century (2006) and The Adventure of Iron Pussy (2003). He is currently working on
a new feature film Uncle Boonmee Who Can Recall His Past Lives (2010).

Harun Farocki is a filmmaker and artist, whose oeuvre comprises over 100 feature films,
essay films, documentaries, and installations. Increasingly important to Farocki, since
the 1990s, has been his work as an installation artist, shown in museums and galleries
such as at documenta 10 and 12 in Kassel. There have also been nearly 30 retrospectives
of his work, including at the Cinémathéque francaise in Paris (2002), MOMA in New York
(2001) and Tate Modern in London (20009).

Bahman Kiarostami started his work as an assistant director in 1996. His films have
focused on the political power of faith and the complex layers of religious signification
operating within contemporary Iranian culture and society.

Koji Wakamatsu was sent to prison in his twenties. After his release, he wrote a book
about his experience, and eventually found in filmmaking a way to expose the abuse of
power. Wakamatsu's films, shot frenetically (around ten films a year), with their sexual
excesses and brutality so typical of exploitation films, are anarchist manifestos that are
still maddening Japanese authorities to this day.
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BIOGRAPHIES

EXHIBITIONS

Ruanne Abou Rahmé & Basel Abbas explore spatial politics and subjectivity, place and
narrative, and the relation between the actual, imagined and remembered through a re-
investigation of the archive as related to Palestinian lived history. They have performed
together as Ramallah Underground, and recently started the new audio-visual group
Tashweeh. Exhibitions include Collapse at the Delfina Foundation (London), and Ramallah
Syndrome at the 3rd Jerusalem Show and the 53rd Venice Biennale.

Ayreen Anastas works with video, audio, books, architectural models, social forms
and drawings. She is one of the primary organizers of the 16 Beaver group, an artist
community that functions as a social and collaborative space. Her works include Pasolini
Pa* Palestine, M* of Bethlehem, and The Library of Useful Knowledge, among others. Anastas
regularly collaborates with artist Rene Gabri (Camp Campaign, Artist Talk, Radio Active,
United We Stand). She lives and works in New York.

Marwa Arsanios has exhibited most recently in the Bidoun Lounge at Art Dubai and at
the Forum of the 2010 Berlinale. She is a founding member of the artist-led organization
98weeks, and co-organized the traveling exhibition project Platform Translation.
Arsanios recently completed artist residencies at the Arab Image Foundation and at
Tokyo Wonder Site.

Vartan Avakian is a Beirut-based visual artist and researcher currently pursuing graduate
studies in Architecture and Urban Culture at the Polytechnic University of Catalonia
(UPC-Barcelona Tech) and the Barcelona Center for Contemporary Culture (CCCB). His
work includes video, installation and pop media.

Decolonizing Architecture Recognizing that Israeli colonies and military bases are
amongst the most excruciating instruments of domination, the project assumes that
a viable approach to the issue of their appropriation is to be found, not only in the
professional language of architecture and planning, but rather in inaugurating an“arena
of speculation” that incorporates varied cultural and political perspectives through the
participation of a multiplicity of individuals and organizations.

www.decolonizing.ps
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BIOGRAPHIES

Cevdet Erek originally trained as an architect and sound designer, before launching his
series of time-based installations with the production of Avluda (In the Courtyard) in 2002.
He has since shown in the gth Istanbul Biennial, Platform Garanti, Stedelijk Museum,
Extra City, Artists’ Space, and Martin Gropius Baus. His book SSS was published in 2008.
He also collaborates with architects and film directors, and is the founding member of
Istanbul's avantgarde rock band Nekropsi.

Shahab Fotouhi is an artist who lives and works between Tehran and Frankfurt. His work
has been recently presented in the 11th Istanbul Biennial and 4th Auckland Triennial,
among others.

Ghassan Halwani began working with animation and experimental films in 2005, and
shifted thereafter towards illustration after becoming disillusioned with the relevance of
photography in policed Beirut. His works include: Jibraltar (2005); Stambol, the Hide of the
Bee Queen (2007); Takhabot (Throes) (2009); Qalb el Madina (The Heart of the City) (2007);
and the exhibition Barbarella oti vas-tu? at the French Cultural Center, Beirut (20009).

Amal Issa studied Painting at the Lebanese University. She lives and works in Beirut.

Bengi Karaduman is an Istanbul-based media artist working with video installation, 2D
computer animation, video performance and photography. She has held solo exhibitions
at Galerie Eboran, Salzburg, and ArtboksDK, Arhus, as well as group exhibitions at Galeri
OUTLET, Istanbul, and Art in General, New York.

Hassan Khanis anartist who has had solo shows at Ugbar, Berlin (2008) and forthcoming
at Kunsthalle St. Gallen (2010). He has also participated in numerous international group
shows including the 2008 Gwangju Biennale, and the 2008 Yokohama Triennale. Khan
has composed soundtracks for the theater, and reqularly performs solo concerts. Khan's
text Nine Lessons Learned from Sherif EI-Azma was published by the Contemporary Image
Collective earlier this year.

Maha Maamoun is an Egyptian visual artist. Her work was shown in Past of the Coming
Days, Sharjah Biennial 9 (2009); PhotoCairo 4, Contemporay Image Collective (CiC)
(2008); and Global Cities, Tate Modern (2007). She was co-curator of PhotoCairo 3, an
international visual arts festival in Cairo (2005), and assistant curator for Meeting Points 5,
aninternational multidisciplinary contemporary arts festival (2007). Maamoun is a board
member of the Contemporary Image Collective (CiC).
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BIOGRAPHIES

Christodoulos Panayiotou was originally trained in dance and performing arts in Lyon and
London. He has exhibited in The Museum Of Modern Art Oxford (2006), Platform Garanti
Contemporary Art Center, Istanbul (2006) and The National Museum of Contemporary
Art, Athens (2007). In 2005 Panayiotou won the 4th DESTE Prize awarded every other
year to a contemporary Greek artist.

Marwan Rechmaoui is a visual artist based in Beirut. His work is mainly concerned with
the urban/rural dynamics and the demographic transformations that take place in cities.
Rechmaoui has participated in several local and international exhibitions since 1996,
most recently HomeWorks IV: A Forum on Cultural Practices in Beirut, and Unveiled: New Art
from the Middle East at the Saatchi Gallery, London.

Raed Yassin works with image, music and text based on themes related to media, the
city, Arabic cinema, pop culture, disasters, and archives. His work has been shown across
Europe, the Middle East, the United States, and Japan. He lives and works in Beirut.

Ala’ Younis is a visual artist and filmmaker. Her solo show at Darat al Funun in Amman
(2009) reinterpreted the inherited Palestinian narrative. She has also presented her work
at the 12th Asian Art Biennale, Dhaka (2006); PhotoCairo4: The Long Shortcut, Cairo
(2008); and the Jerusalem Show, Jerusalem (2009). Younis received residencies at the
Image Collective in Cairo (2008) and the Delfina Foundation in London (2010).
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BIOGRAPHIES

WORKSHOP & COLLOQUIUM

Shaina Anand is a filmmaker and artist, and a co-initiator of CAMP and pad.ma. In 20071,
she founded ChitrakKarkKhana, a fully independent unit for experimental media.

Sanjay Bhangar is a writer/software developer who lives in Mumbai. He is a founder
member of CAMP, and has been involved with the pad.ma project since its inception.

Jan Gerber is an artist and software developer. He develops internet platforms for
the production and distribution of video material, such as vav.cc, oxdb.org, pad.ma,
dictionaryofwar.org.

Lawrence Liang is one of the co-founders of Alternative Law Forum (ALF), a collective of
lawyers working on various socio-legal issues. Lawrence has been interested in the future
of the archive in the digital era, and has been closely involved with the pad.ma project.
Sebastian Liitgert is a Berlin based artist, programmer, writer, co-founder of Bootlab
and Pirate Cinema. He has co-initiated a number of projects on intellectual property,
cinema and the internet, including the cinema archive oxdb.org, the http://oil21.0rg/
project, and pad.ma.

Namita A. Malhotra is a legal researcher and media practitioner with the Alternative
Law Forum (ALF) in Bangalore, India. She has worked on the licensing and legal structure
of the pad.ma online archive.

Ashok Sukumaran is an artist whose interests lie in archaeologies of media. His
work takes the form of public projects, exhibitions, films, lectures, and long-term
collaborations via CAMP, which he co-founded in 2007.

PUBLICATIONS

Fadi Abdallah is a poet and writer with a PhD in legal studies. He is a published poet,
art critic, and commentator on law. He has collaborated, as a member of the collective
Group Tuesday, with Bilal Khbeiz and Walid Sadek on File: Public Time (2005) and Tragedy
in a Moment of Vision (2007), which received one of the three first prizes at the 8th
Sharjah Biennial.

Rayya Badran worked at the Arab Image Foundation before completing an MA in Aural
and Visual Cultures at Goldsmiths College in London. Her current research interests span
the sonic performativity of radio, song and the voice.
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A project by The Lebanese Association for Plastic Arts, Ashkal Alwan
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Venues:
Ashkal Alwan for Crypt of St. Joseph Church Sunflower Theatre
Contemporary Arts and Saint-Joseph University St, Tayouneh Roundabout
the Home Works Academy next to Monnot Theatre, Phone: +9611381290
isr El Wati, Achrafieh

J ) f Babel Theatre
Off Corniche an Nahr, Phone: +9611200 456 Harmra
Next to Beirut Art Center

Monnot Theatre Phone: +9611744 033
www.ashkalalwan.org

Monot, Achrafieh .

. Dome City Center

Beirut Art Center Phone: +9611202 422

Downtown Beirut

Jisr Elwat, Metropolis Empire Sofil
Off Corniche an Nahr, X P p The Roman Baths
Empire Sofil, Achrafieh

Phone: +9611397 018 Downtown Beirut

www.beirutartcenter.ort Phone: +96170106793
’ org www.metropoliscinema.net
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